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Editorial by the Minister for Culture 

and Communication

MONUMENTA 2011 - Anish Kapoor

Three MONUMENTA exhibitions have taken place and introduced the French and foreign
public to artworks by renowned artists of our time: Anselm Kiefer in 2007, Richard Serra in
2008 and Christian Boltanski in 2010. MONUMENTA has established itself as a major event
on the international stage.

For this fourth exhibition, the great Bombay-born British sculptor Anish Kapoor surprises 
us again with a sculpture that appropriates the Grand Palais while defying its limits. The
translucent material is in play with the light flooding from the Nave’s glass roof; a radiant 
artwork has been created that the viewer experiences from the outside before living it from
the inside. Each of Anish Kapoor’s works puts us in relationship with a form of the infinite,
where surface and depth intermingle; the physical experience becomes a meditative one,
and while the viewer discovers a sculpture he also is called to discover himself. 

The Grand Palais offers artists a space unique worldwide, due to its dimensions and its 
architecture's quality. It is therefore a veritable challenge to create art on the scale of such a
monument. One can only be amazed by the rightness of the proposals the invited artists
have made heretofore. Each time they have made possible to look anew at both their creative
work and the very space of the Grand Palais. 

Together with the major institutions of the Pompidou Centre, the Jeu de Paume, the Musée
d’art moderne de la Ville de Paris, the Plateau/Frac Ile-de-France, the École nationale 
supérieure des Beaux-Arts, the Palais de Tokyo, and henceforward, at the occasion of its
reopening, a triennial whose project management is directed by the French Ministry for 
Culture and Communication, as well as, from now on, the Musée du Louvre and the Château
de Versailles, MONUMENTA makes Paris one of the world’s great capitals for contemporary
art, where internationally renowned artists and creators are welcomed. This recognition also
more generally reflects the dynamic nature of the French artistic scene, driven by the French
Regional Contemporary Art Collections, art centres and fine arts schools in our country.

I am certain that once again a multifaceted public will attend in great numbers, come to be
astounded by this exceptional event. Offering the best in contemporary creation to the widest
and most diverse public: this is what MONUMENTA is about. Art must be accessible to all.
MONUMENTA contributes to making that happen. 

Frédéric Mitterrand
Minister for Culture and Communication
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Editorial by the curator

This fourth MONUMENTA will be the first great Anish Kapoor exhibition in Paris in 30 years. He is
considered one of today's most important sculptors and indeed, his work has profoundly pushed
the limits of contemporary sculpture both through his mastery of monumental scale and his works’
colourful sensuality and apparent simplicity.

In November 2008, at the invitation of the French Ministry for Culture and Communication, Anish
Kapoor visited the Grand Palais Nave knowing he would be the next artist invited to respond to
the challenge of this immense building; he was certainly impressed, but not very hesitant, as if
the ideas he would formulate a few months later were already ripening. This exceptional location
of course raises great difficulties of scale for the artist, but also of light, due to the excessive clarity
of the glasswork and overall construction; an artwork cannot touch or even come close to the
historic site’s structures. Nevertheless, he immediately announced that, in his own words, there
would be “a single object, a single shape, a single colour”. After a few weeks, the project had
taken shape in the form of a model set on the studio floor. The artist commented it as if he had
not created it, as if it had come into being through the characteristics of the site itself, without any
particular decision-making on his part. Then other rough shapes and configurations appeared,
no doubt to try out other ideas; nevertheless, it was this first intuition that prevailed, that which
would be produced for MONUMENTA. 

This soon-to-be-unveiled work of art contains several facets of the artist’s approach that explain
the hold his work has on viewers, be they connoisseurs or the simply curious. The public success
of Cloud Gate shown in Chicago is an excellent example. Very special attention is paid to the 
artwork's technical production. The objective behind this close supervision was not simply to 
demonstrate virtuosity, but also to give the sense that the object was generated by its own energy,
as if produced by Nature, and that the artist's hand had no part in its development. Moreover, the
resulting shapes seemed to surge forth apparently independently of the artist's design or psycho-
logical expression, through an osmotic relationship between site and sculpture. The scale was
calculated so that the viewer’s body in relation to the work would create a sense of being absorbed
or dominated, echoing the relation between Man and the giant proportions that Nature presents
us with. This interest in the sublime, as the term is understood by 18th century philosophers, is a
constant in Kapoor’s way of thinking. Finally and perhaps most essentially, an unusual resonance
with the shapes and colour chosen intentionally create in us an organic or mental echo going
beyond reason. It is as if the artist were seeking to evoke ancient responses, an archaic part of
ourselves which, in this special encounter, teaches us what we are and, above all, where we have
come from.

Like the artist’s other sculptures, the work invites us to share a total physical and mental expe-
rience, a sensorial immersion produced by a tripartite gesture, showing us three themes essential
to this artist: a reflection on space – on which subject he explains that “in my opinion, space is a
philosophical entity and not just the place where things happen”. Secondly, a comment on the
imagination; while much of what our senses receive are produced by the material, a certain 
unreality, or an inclination to fictionalize, shows, as the artist says he wishes, that the object, due
either to its connotations or its appearance’s effects on our psyche, goes beyond its materiality.
And last, a thought about thought, since the major challenge faced in his work, such as he formu-
lates it: “is to manage through strictly physical means to offer a new philosophical experience”.     

Jean de Loisy
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Each year MONUMENTA invites an internationally-renowned artist to turn their
vision to the vast Nave of Paris’ Grand Palais and to create a new artwork 
especially for this space. MONUMENTA is an artistic interaction on an unparal-
leled scale, filling 13,500m² and a height of 35m. 

The first three MONUMENTA exhibitions were hugely successful, drawing in
150,000 visitors over five weeks. In 2007, the first challenge was met by German
artist Anselm Kiefer, who resides in France, followed by American artist Richard
Serra in 2008 and French artist Christian Boltanski in 2010. For its fourth 
incarnation, the French Ministry for Culture and Communication has invited
Anish Kapoor, one of his generation’s greatest artists, to produce a new work
for the Nave’s monumental space, from 11th May to 23rd June 2011. 

Thirty years after his first exhibition in Paris, MONUMENTA marks Anish Kapoor’s
return to the French capital. He is considered as one of the most important
sculptors of our time. His work has profoundly enlarged the scope of contem-
porary sculpture, as much by his mastery of monumental scale as by the 
colourful sensuality and apparent simplicity emanating from his works. All this
contributes to the fascination they hold for the public at large, as demonstrated,
for example, by the popular success of Cloud Gate in Chicago. 

Born in Bombay in 1954, he has lived in London since the 1970s. His work 
rapidly gained international recognition and has been awarded numerous prizes,
including the famous Turner Prize, which he won in 1991. His career has been
the subject of a number of solo exhibitions at the world’s most prestigious 
museums, including the Louvre, the Royal Academy, Tate Modern, etc. Recently,
he has been commissioned to design the key landmark for the 
forthcoming Olympic Games in London: a 116-metre-high sculpture entitled The
ArcelorMittal Orbit.

The artist describes the work he is creating for MONUMENTA as follows: “A 
single object, a single form, a single colour.” “My ambition”, he adds, “is to
create a space within a space that responds to the height and luminosity of the
Nave at the Grand Palais. Visitors will be invited to walk inside the work, to 
immerse themselves in colour, and it will, I hope, be a contemplative and poetic
experience.” Designed using the most advanced technologies, the work will not
merely speak to us visually, but will lead the visitor on a journey of total 
sensorial and mental discovery. A technical, poetic challenge unparalleled in the
history of sculpture, this work questions what we think we know about art, our
body, our most intimate experiences and our origins. Spectacular and profound,
it responds to what the artist considers to be the crux of his work: namely, “To
manage, through strictly physical means, to offer a completely new emotional
and philosophical experience.”

Ministère de la Culture et de la Communication

www.culture.gouv.fr

Press
release

Monumenta 2011 
Anish Kapoor at the Grand Palais
Leviathan
11th May - 23rd June 2011



Ministère de la Culture et de la Communication

www.culture.gouv.fr

The awe-inspiring strength of Anish Kapoor’s work is a fertile ground that favours
the democratization of the access to contemporary art. Through this series and
subsequent exhibitions, the French Ministry for Culture and Communication
hopes to appeal to the widest possible audiences. To exceed the visitor’s 
expectations, artistic educators, whose knowledge and teaching abilities 
multiply the possibilities to access and understand the artwork, will be on hand
throughout the exhibition to talk to visitors, widening their understanding of
contemporary art at no extra cost.

School groups will have their own special programme developed in collaboration
with the French Ministry for National Education. Multidisciplinary and fun, 
the programme is designed for young visitors, ranging from nursery school 
to high school, one highlight being dance workshops in partnership with the
Théâtre National de Chaillot. There will be learning activities on the internet, 
making it possible to link the artist's work to school programmes. Themed
cross-generational tours will also create a link with Anish Kapoor’s creation. 
In addition, tours for the disabled will be available, in order to facilitate access
to today's heritage. Finally, throughout the exhibition, an events programme will
propose a dialogue between word, music, dance and Anish Kapoor’s work and
the creations it shelters, in order to uncover new aspects of his creation.

Jean de Loisy is curator of MONUMENTA 2011. Independent exhibition curator,
he has held among other positions that of creation inspector for the French 
Ministry for Culture and Communication, Cartier Foundation curator and curator
at the Georges Pompidou Centre. He has directed and co-directed a variety of
art centres in France. He has organized numerous solo artist exhibitions and
memorable exhibitions such as "La Beauté" in Avignon in 2000, or "Traces du
sacré" in 2008 at the Pompidou Centre. He has been working for 30 years with
Anish Kapoor, for whom he organized numerous exhibitions including the 2009
retrospective at London's Royal Academy of Arts.

The MONUMENTA admission price is 5 Euros, with concessions 2.50 Euros.
The cultural programme (free with admission) proposes concerts, performances,
readings and ‘encounters’ in connection with Anish Kapoor’s artwork. A bi-
lingual highly documented website will help visitors to prepare their visit.

A fully illustrated album, co-published by the CNAP and the Rmn-Grand Palais
publishing services, Paris 2011, and monograph, co-published by Flammarion
and the CNAP, will be published in connection with this event.

Organised by the French Ministry for Culture and Communication, the exhibition
is co-produced by the Centre national des arts plastiques (CNAP) and the 
Etablissement public de la Réunion des musées nationaux et du Grand Palais
des Champs-Elysées (Rmn-Grand Palais). 

Paris, February 25th, 2011
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Anish Kapoor

“EACH ARTWORK IS ABOVE ALL AN EVENT.”

For the viewer, Anish Kapoor’s work holds a particular power of fascination. Simple forms,
reflective surfaces, a sometimes immense scale – this great artist manages to tune in 
to a hitherto unexplored area of our minds. His work, paradoxical in the context of his 
contemporaries, celebrates neither permanence nor eternity, but instead the transitive, 
fugitive nature of instants when the sky is reflected, or when our body finds itself momentarily
echoed in the silhouette of the sculpture, when a small build-up of pigment, not yet swept
away by the whirlwind of time, construct a fragile architecture. Familiar materials and forms
seem obvious, yet they bring about a collection of physical and mental phenomena that
swallow us up. The work is an event, soon dissolved. 

The majority of the artist’s works deal with our perceptions. How do we build up our certitude
of its shape? How, confronted with a gigantic object, do we become aware of our own 
fragility? How, immersed in a colourful darkness, do we recognise original sensations, which
seem to result from a past too distant not to have been buried in our minds, whose effects
we discover all over again? The colour, scale and physical connotations of the objects push
us, through strictly sculptural means, beyond language.

This knowledge, that precedes expression, is what characterises these works. The artist
seems to keep back the potential for interpretation. The works are held on the frontier of
meaning, in a sort of anxious wait. Essentially, unlike what a large part of twentieth-century
Western art sought to express, Anish Kapoor’s sculptures hold back from any psychological
expression. The suffering, the biographical aspect that artists have often explored, are absent
here. Not a single anecdote, nor even the hand of the artist, intervenes in the production of
these works. It is as if they are born of themselves, by a force independent of the artist’s will;
as if they had the capacity to self-generate within the exhibition space.

“DRENCHING THE VISITOR WITH COLOUR.”

For MONUMENTA, Anish Kapoor wants to “drench the visitor with colour”. This immersive
experience is crucial in terms of emotion. The dense deep red often found in his work is like
a separate medium for the artist. It reminds us of the colours we see in our eyes at night,
whose unstable and monochrome character, evolving with the rhythm of our pulsing blood,
fascinates the artist – as if this colour were a spontaneous production of our body. As he 
explains himself: “Colour lies at the limit to our senses; it is a very powerful tool in abstraction
and imagination. It is never neutral. [...] Red creates much more sombre shadows, 
psychologically and physically, than black or blue.” It is therefore indeed a total immersion
in an unexplored physical and mental dimension. The Nave becomes a chromatic sounding
box for this colourful experience: it receives the visitor to open him up to another kind of
perception, of both the outer space and his inner self.
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“THERE IS NO SUCH THING AS AN INNOCENT VIEWER”.

For Anish Kapoor, the viewer must be entirely involved in his artwork. In this way the artwork
puts each viewer in touch with feelings and thoughts he was unaware of. Everyone comes
into resonance with the piece differently, due to his own story, past and issues. Everyone 
resonates differently with the piece, depending on his particular story, past and concerns.
Acclimatised to these installations, the viewer introduces his own past into his understanding
of the work. Whatever meaning he perceives spiritually, sometimes emotionally, it has not
been provided by the artist. It is merely the consequence of a strictly physical system Kapoor
has invented to reach out to our minds. Everything else is up to the visitor. As is the case
with the artist's mirrored works, both the universal and the individual happen at the same
time. For the artist there is no such thing as a pure, abstract, innocent viewer. There is always
someone that is incarnated. Therein lies the relationship that interests the artist: “a sculpture
has so much to do with the body, with the physical way we establish a relationship 
with its mass, shape, non-shape, and proto-shape etc., that its deeper meaning is also... 
physiological.” 
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A FOREWORD BY ANISH KAPOOR
“The Grand Palais is one of those remarkable spaces in the world, a vast volume full of light,
and has its own beauty. To make a work in it, one has to deal with all of that, especially the
light. I want the viewer to have a moment of shock, aesthetically but also physically, so that
when you enter the Nave you raise your eyes and say: ‘Wow! Could it be like that!”

CREATING IN THE NAVE OF THE GRAND PALAIS
“It is a building of extraordinary scale. The difficulty of the space is its scale - when you are
inside and enclosed, it’s almost bigger than being outside! Somehow one has to deal with
this volume, which is both horizontal and vertical. The verticality is the problem, and the light
is what makes the verticality a challenge.”

AMBITION
“Hopefully we will be able to make something truly compelling. I know already what I am
going to do at the Grand Palais, and the ambition is to make a work of significant scale, that
we can bring back together with the building and give something that is both contemplative,
being slow and thoughtful, and has some sense of a real awe about it!”

VISION, BODY & MEMORY
“I think there is no such thing as an innocent viewer. All viewing, all looking comes with 
complications, comes with previous histories, a more or less real past. Abstract art and 
sculpture in particular, has to deal with this idea that the viewer comes with his body, and of
course memory. Memory and body come together in the act of looking. I’m really interested
in what happens to meaning in that process: as memory and body walk through, take the
passage through any given work, something happens, something changes.”

ARCHITECTURE
“The proposal for MONUMENTA, for me, has again to do with architecture. The work is 
attempting to make this big space into two sequential experiences, a kind of inside and a
kind of outside, of course both within the building. That seems to complicate the openness
of the space, as it is given at the moment.”

AN ALL-ENCOMPASSING MONOCHROME
“Colour will play a big role in MONUMENTA 2011. What I want to do is to make the expe-
rience of the viewer some kind of an all-encompassing monochrome. Drenching the viewer
in colour. Now, I am not going to say now what colour it will be, even though I know where
I’m going, but it is an important part of the process.”

PARIS
“The most beautiful city in the world... I have a special history with it, in that my first ever
exhibition as a very young artist, some thirty years ago, was here. So it is a particular connec-
tion for me: in the intervening thirty years, I have done very few things in Paris – in a curious
way, this is a kind of return.”

Interview with Anish Kapoor



LEVIATHAN
“For me, this huge archaic force is linked to darkness. It is a monster burdened with its
corpse, which stands guard some forgotten regions of our conscience.”
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Anish Kapoor in fourteen key concepts

To better understand the issues at work in Anish Kapoor’s creation, several key concepts
can be considered as starting points.

NON-OBJECT 

For the most part Anish Kapoor’s works try to escape the world surrounding them. They
seem brought from somewhere else, revealing hidden dimensions and transforming our 
perceptions. With the play of a mirror, an effect of emptiness or a drenching of colour, the
artwork escapes its status as an object: it is no longer entirely of this world. It becomes a
“non-object”, like the eponymous series Non Object (Door), Non Object (Pole), Non Object
(Vertigo), 2008.  Without the movement of the visitor reflecting it, the artwork blends with its
environment and disappears. For the artist, this “non-object” dimension conveys his seeking
to withdraw himself as much as possible from the work's production that for the most part
results from a mechanical process, sometimes an even arbitrary one. 

COLOUR AND MONOCHROME

Colour is fundamental in Anish Kapoor’s art. It is not there as a decoration or addition to the
artwork. Very often it is its very principle, always pure and undiluted. In his works of the late
1970s and early 1980s, he produced sculptures entirely covered with pure pigment. Small in
comparison to what he would create later, the sculptures refer to the Indian tradition of setting
pure pigment at temple entrances. Colour is a gateway to the non-verbal, and must be 
monochromatic to resonate with the hidden intimacy of our bodies. For Kapoor, “pigment
participates in giving the object invisibility, producing a sensation of Gestalt, of a unified
whole, for which notions of ‘before’, ‘behind’, and ‘beside’ are virtually inexistent.”  

THE SUBLIME

Anish Kapoor’s art originates in many regards from the idea of the sublime, such as it was
formulated by 19th century Romantic artists. Anish Kapoor’s artworks create the specific
emotion the viewer feels in understanding his vulnerability before the forces of Nature. In a
powerful gesture removing the artist's subjectivity to make way for an original creation, the
artist shifts the spectator's perceptions and emotions. With the loss of references and the
sensation of being vertiginously swallowed up by the artwork comes the understanding of
the sublime, to which refers philosopher Immanuel Kant (1724-1804) in writing “wherein the
Imagination reaches its maximum, and, in striving to surpass it, sinks back into itself, by
which, however, a kind of emotional satisfaction is reached.” 

THE BODY NATIVE 

Anish Kapoor’s word attracts our body face on. The spectator is engaged in extenso in the
artwork. However, mobilizing the body this way implies not only the body of this or that 
individual, but presupposes a native unity between the particular body and the universal
body the encounter with the artwork may reveal. This body native is an intermediary with
Anish Kapoor’s art, the one his work dialogues with and which appears at the paradoxical
moment where immanence and transcendence are indistinguishable. The body of one 
mingles spiritually with the body of the other to make one, the body native. 
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THE OBJECT SKIN

Playing with surfaces and the appearances of things, Anish Kapoor makes skin a powerful
image in understanding his work. Skin, the seat of all sensations, marks a barrier between
an interior and an exterior. In this double connection, Anish Kapoor’s works are typically
“places of sensations” and markers of barriers. The meticulous attention the artist pays to
texture, to the few microns by which the work is in contact with the world, is a concept. The
concept of skin therefore designates the search for an art that finds the deeper meaning on
the surface. It is in physical sensation that the artwork reveals its profundity. In this manner,
whether through monumental sculptures in PVC membrane (Marsyas, 2002) or the reflecting
surfaces of mirror sculptures (C-Curve, 2007), the skin is the location for a revelation but 
also for an illusion: it is there that the sometimes fictitious idea about shape, mass and 
connotations is formed. 

ARTWORK AS LANDSCAPE 

Anish Kapoor has created work several times in the urban public space (Cloud Gate, 2004,
Sky Mirror, 2001, etc.), or on the enlarged scale of the landscape (Dismemberment Site I,
2003-2009, Temenos, 2006). These works, sometimes called Land Art, are themselves 
landscapes - tending to the abstract or the formal, they are always striking. The shapes draw
new horizons and the materials compose new reliefs (My Red Homeland, 2003). Landscape
is the identity of the world at a given moment. It is this identity that the artist captures and
transforms to open a passage to new dimensions.

VOID  

By its nature avoiding all materialization, the void is both that which lacks and that which
has always been given to us. For Anish Kapoor, the void is a recurring motif he employs in
numerous sculptures, such as in Descent into Limbo, 1992; Ghost, 1997; and The Origin of
the World, 2004. Each time, the challenge of visual art - giving form to the formless - permits
the artist to give the void a certain aura. The void becomes a call, the promise of an elsewhere
that the artist will have succeeded in materializing here and now. The religious and spiritual
connotations of the void, even if they are never formally aligned with a determined religion,
permit the artist to create a powerful draw to these works - the call of the spiritual music.

CONCAVITY 

“For me, geometry is a very important element that I return to continually”, says Anish Kapoor.
Due to this, many of his works result from skilled geometrical combinations permitting the 
creation of especially tenacious illusions for the viewer's perceptions. In this regard, concavity
is current in the artist's sculptures. Etymologically, it is defined as “hollowed”. For the artist, it
speaks to us of a space within a space, of a new dimension. It is then the curve in relief and
the gesture of a protecting hand. Concavity permits the artist to play with the world's “optics”,
to give his works the role of lenses permitting us to see in a different way. But above all, the
hollow is filled with light and colourful goings on; the void receives the extension of the viewer’s
optical and aural sensations by creating a space vaster than the limits of its own geometry. 
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LIGHT AS GHOST 

The eminently cerebral, but also particularly physical character of Kapoor’s work is accom-
panied by a profound consideration of light. Never emanating from a defined point, it is 
always diffuse. These works “capture" light and re-create it in an indirect and ghostly manner.
The source is unknown, and we do not know exactly what it aims at. It is a pre-dawn light
that seems to emanate from the sculpture itself. Moreover, it is often a colour that, in its
purity, is liquefied in the fluid clarity reflected by the cold surface of mirrors.

FICTION AND RITUAL  

Alert to the orchestrated seriousness of ritual, Anish Kappor adroitly introduces the impres-
sion of a possible ritual through the sculptural orchestration of his works. Conscious of the
psychological effectiveness of these age-old and boundless arrangements, he uses their 
virtues to facilitate the viewer’s psychic involvement. As the artist himself puts it, “Art draws
its essence from our materialist culture. The works that use this culture for their subject matter
will, in my view, be short-lived. I feel the need to speak to humanity at a deeper level”. 
However, a large part of his work accepts fiction and highlights it in order to rid the object 
of its materiality. Of this, he says, “artists do not make objects; they construct mythologies,
and it is through their mythologies that we read their objects”. It is this presence of the 
imaginary in the very substance of the work that allows our gaze to be led beyond it, and
has prompted the artist to ask “What is the true space of the object? Is it what you are looking
at, or is it the space beyond what you are looking at?” 

ANATOMICAL STUDY: THE ÉCORCHÉ

In direct reference to the mythological figure of Marsyas (the satyr who challenged Apollo
and was skinned alive) and to the title of Anish Kapoor’s famous work, the écorché is a 
theme appearing often in the artist's work. An anatomical term, the écorché is a painted,
drawn or sculpted figure showing muscles without the skin. During the Renaissance it was 
recommended that painters trained by working with an écorché. From this angle, Kapoor’s
interest is linked to the history of Art. But at a deeper level, it relies on this alliance rendered
visible, which is between the very motor driving the living, and the rest of the world, without
any coetaneous intermediary. For Anish Kapoor, the écorché takes on various shapes that
are found most often in his famous trumpets, made in PVC membrane.

SELF-GENERATION 

Beyond reference to an Anish Kapoor work – Svayambh, 2007 – which means literally 
“shaped by its own energy”, self-generation is a fascinating subject for the artist. He does
everything possible to give most of his works autonomy, to cancel any artistic vision expres-
sing his subjectivity, as in My Red Homeland, 2003. Anish Kapoor disappears behind 
his work to let it come into existence at its own pace, to allow it alone to display the mystery
it contains. Self-generation is the proof that things create themselves outside the human
realm, and only Art or Nature can bear witness to them.

13
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ENTROPY 

Entropy designates a state of disorder in a system. For the artist, it plays a fundamental role
in providing balance, through its chaotic nature, to the over-polished appearance of his work:
“Like in the baroque world, appearance is decorative and entirely on the surface, but under-
neath hides a dark secret; decadence and entropy are never very far." From this point 
of view, the plays on the surface that the artist implements are disturbing, revealing 
through flaws an inner strength, one disorganized and uncontrollable. The artist's exploit 
is to mingle balance and anarchy in his work in a single dizzying motif, like the computer-
generated cement sculptures Greyman Cries, Shaman Dies, Billowing Smoke, Beauty Evoked,
2008-09.

LEVIATHAN

Like the Biblical sea-monster of the same name, Anish Kapoor's Leviathan embodies a sense
of extraordinary, dark power. A hideous monster of the deep, crystallising man's primordial,
archaic fears, Leviathan has obsessed the human imagination throughout history. At the
Grand Palais, Leviathan opens the door to the antichamber of our animal nature, transporting
us back to our innermost, timeless selves. Invading the space of the gigantic nave, quite 
literally swallowing us up, the work's surface and interior touch on our perception of an 
ancient, primeval world. 

The monster Leviathan appears several times in the Bible, in the Books of Job and Isaiah,
and in a number of Psalms. He is described as a beast so terrifying that a man might be
'cast down even at the sight of him' (Job 41, 1). Pictured as a gaping maw through which
the souls of the damned enter Hell, or a sea-serpent capable of provoking cataclysmic natural
disasters, Leviathan is often assimilated with the Beast of the Apocalypse. The traditional
sea-serpent motif dates back to ancient Sumerian iconography of the third millennium BC.
Leviathan and his land-based counterpart Behemoth feature in the Jewish tradition as beasts
to be vanquished at the moment of the Last Judgement. Christian writings associate 
Leviathan with the image of the devil; for St Thomas Aquinas, the creature embodies the
demon Envy. Above all, Leviathan is emblematic of death by drowning in the depths of the
ocean, and a force capable of summoning giant waves and tempests. The great beast 
became synonymous with political metaphor following the publication of Thomas Hobbes's
classic text Leviathan in 1651, presenting the 'war of every man against every man' that 
inevitably prevails in humankind's primordial 'state of nature' (before the 'state of society'). 
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Anish Kapoor in a few milestone artworks

A multifaceted artist, Anish Kapoor has produced numerous complex works. A selection of
milestone artworks from his career:

Shooting into the Corner, 2009
A work both of the violent ("shooting") and the absurd ("into the Corner"), Shooting into 
the Corner consists of a cannon regularly firing red wax into a corner of the room. The 
arrangement offers an explosive, arbitrary pictorial gesture, again taking up the motif of 
creative work escaping the artist's intention, while nevertheless originating with him. The 
famous red wax so recurrent in Anish Kapoor’s work here takes on a warlike aspect, evoking
wounds and pain.

Greyman Cries, Shaman Dies, Billowing Smoke, Beauty Evoked, 2008-09
For the first time including cement in his artworks, Anish Kapoor designed a machine that 
literally secretes the material of which his sculptures are made. Once again, the artist has
removed himself from the process producing the artwork, leaving it to come forth alone.
These sculptures of varying size have arresting archaic shapes and seem to come from 
an antediluvian period. Yet each piece is calculated and produced by a computer connected
to a cement mixer. The artist touches the immemorial by freeing himself of manual gesture,
to interweave the technological and the unique.wounds and pain.

Non Object (Door), Non Object (Pole), Non Object (Vertigo), 2008
The paradoxical sculptures of the Non Object trilogy escape the surrounding space thanks
to a simple play of polished, reflecting surfaces. The sculpture escapes from itself and 
its status as an object, carrying the viewer away with it. In reference to minimal art, this 
apparently "fun" series (who doesn't smile at his own deformed reflection?) puts into question
our world’s three dimensions. The work calls us to see "the other side of the looking-glass".

C-Curve, 2007
Anish Kapoor subtly plays with the title of the artwork C-Curve, as a calligram for the 
sculpture itself. Curved and reflecting like the "C" of Curve, the impressively-dimensioned
mirror encompasses the world, repeating the interior’s horizon line. Through the reflection,
the sculpture integrates the surrounding landscape it turns upside-or down while including
itself. A metaphysical sleight-of-hand, C-Curve revisits the fundamentals of Land Art, impo-
sing itself on the landscape, yet without adding anything to it other than its reflection. 
The sculpture is not limited to the objects that construct it, but invents a number of optical,
resonant events on its surface. In opposition to Barnett Newman’s sublime immersion, 
for example, what interests Anish Kapoor is above all the space before the object.
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Svayambh, 2007
An immense block of red wax advances imperceptibly on rails, shaped by the arches it
passes through. As suggested by the etymology of its title, the artwork is "self-generated",
"modelled by its own energy". Matter is inexorably informed by the mechanical movement
it is subject to. Anish Kapoor makes this event possible, nevertheless without participating
in the end in the emergence of the sculpture's shape; he lets it produce itself, in a tragic play
with the site's architectural constraints.

Temenos, 2006
In Greek, Temenos means "sacred space". It designates a sanctuary, a space literally "cut
out" for the divinity. In collaboration with engineer Cecil Balmond, Anish Kapoor created 
this monumental sculpture for the public space in Middlesbrough. Airy and transparent, the
work appears like a trap for divinities, able to capture the spiritual energies of the place in 
its immense extent of nets. Temenos plays in this way on the ground between visible and 
invisible, the spectacular and the furtive. He celebrates the transitory nature of things.

Cloud Gate, 2004
Both bridge and cloud, Cloud Gate appears in the public space as an intriguing, spectacular
UFO sculpture. Again playing on the motif of reflections, Anish Kapoor creates a monumental
work that is nevertheless only a reflection of that surrounding it. The purity of the simulta-
neously sensual and improbable shape is a magnet. The sculpture draws its public, causing
it to go from one perspective of the world to another. The work is a bridge between several
dimensions, a celestial metaphor, which has mysteriously come to be set there.

Dismemberment Site I, 2003-2009
Created in New Zealand, Dismemberment Site I is explicitly Land Art, as underscored by its
title and the term "site". Its anchoring in the landscape is both spectacular and supernatural;
the artwork "dismembers" the hill to appear as a shape oscillating between fleshless muscle
and ancestral trumpet. As is often the case with Anish Kapoor, it is also a "passage work",
giving the singular impression we can enter it to discover an unknown "elsewhere".

My Red Homeland, 2003
A process artwork substituting the machine's gesture for the artist's, My Red Homeland is 
self-sufficient: a mechanical arm revolves slowly, thereby pushing 25 tonnes of red wax. This
"homeland" is first of all a dynamic landscape, intense and profound, combining the oily density
of the material with the circle's purity. Anish Kapoor disappears behind the logic of an artwork
that, virtually like an autonomous creative force, traces a sacred form in the heart of the shapeless.

Marsyas, 2002
A satyr who challenged Apollo, Marsyas was condemned to be tortured and skinned alive.
This powerful, violent Greek myth gave its name to a work created by Anish Kapoor for the
Tate Modern’s famous Turbine Hall. Composed of three large steel rings joined by an 
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immense red PVC membrane, the work fills the site's gigantic space. It seems via its title 
to refer to a ligament stripped bare which would seem to have taken on supernatural 
proportions to, as the artist says, "render the heavenly body". 

Space As An Object, 2001
Anish Kapoor is fascinated by space. As an artist, for him space is not an abstract dimension
but a material to be worked. In creating Space As An Object, Anish Kapoor seeks to explicitly
objectify this metaphysical mystery making all things possible around us. Space therefore
becomes a perfect shape, a translucent cube, playing on its own invisibility without being
able to escape its massive presence. Therefore there remain a few eternally frozen, fragile
bubbles of oxygen within it. It is here that resides the very question of sculpture, for which
these works are a metaphor: giving shape to nothingness.

Yellow, 1999
A sculptural monochromatic work on the very wall, defying the rules of perception, Yellow is
first and foremost a jubilant artwork. The pure solar colour draws the eye, which basks in it.
What seems a flat, yet mysteriously rounded surface proves to be concave: the eye dizzies
and loses itself in this bottomless bath of colour. Anish Kapoor has produced an artwork that
is both thought-provoking and sensational. Yellow is nevertheless nothing more than its title:
pure colour.

Ghost, 1997
The material has its mysteries that the artist reveals to the secular eye. At the heart of 
the dark, dense stone, we discover - as with other precious stones - a perfect emptiness,
polished and so black that the visitor sees his reflection there. Isn't the artist only an 
archaeologist bringing forth pure formal beauty from earthly depths? Once again, Anish 
Kapoor disappears behind his work, ghostlike, as a messenger disappearing behind the
splendid abyss of the message. Ghost therefore becomes the niche for an iconic statue that
has disappeared, leaving behind only its sublime empty space.

Turning the World Inside Out, 1995
Despite the seemingly anarchic, chaotic title, Turning the World Inside Out is a harmonious
sculpture, combining the purity of shape (the sphere) with material attractiveness (stainless
steel). Like a great many of Anish Kapoor’s works, Turning the World Inside Out is a mirror
work implicating the visitor. On coming closer a hollow is seen in the sphere's surface, a 
reduced replica of the sphere itself that only exists thanks to its emptiness. The world is 
indeed inside out, copying itself in a play of interlocking reflections.

Descent into Limbo, 1992
Presented at the ninth Documenta in 1992, Descent into Limbo is an artwork opening an
abyss before the visitor, one giving direct access to the shadows of the deep. The explicitly
religious references also include a recurring motif in art history, the descent to Limbo or 
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to Hell having often been represented. With Anish Kapoor, the vision oscillates between 
abstract, minimal shape, and purely literal representation. The visitor feels implicated by an
artwork presenting itself as a passage from this world to another.

When I am Pregnant, 1992
Formally and unambiguously invoking maternity, When I am Pregnant is a rounded, harmonious
protuberance in the exhibition wall. The sculpture is as one with the space sheltering the 
artworks and indeed seems heavy with potential. We can easily imagine that some force is
pushing from behind the wall, like an artwork which is not yet found an egress to come into
being. This "push" of the artwork from the other side of the wall becomes the image of the
spiritual force that brings matter to life, a metaphor for the living.

White Sand Red Millet Many Flowers, 1982
Anish Kapoor conducts an unusual exercise with facetious humility: the miniature re-creation
of improbable rituals. With White Sand Red Millet Many Flowers, we do not know to which
religion the three groupings of pigment sculptures belong; what we do sense, however, 
is the ritual's very mystery. It is not important which deity is addressed, as long as the 
sense of evanescent piety emerges. This is as close a description of what happens on
contemplating White Sand Red Millet Many Flowers. The eye oscillates between the offerings
and a recomposed landscape. This possibility of ritual is associated with the sense that 
the fecundity of plant-inspired shapes creates a fiction of autonomous growth.
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A commitment to the public, a desire to pass

on the keys to understanding

Each day contemporary artists create the heritage of tomorrow. So that each may access
this richness, the Centre national des arts plastiques (CNAP), at the request of the French
Ministry for Culture and Communication (Direction générale de la création artistique), has
established a policy of educational programmes and an extensive structure for receiving and
accompanying the most diverse publics, to respond to and go beyond visitor expectations.

This organisation consists of four services: 
- a large staff of specialised cultural educators;
- targeted learning initiatives;
- a continually updated website;
- multidisciplinary artistic programming throughout the event.

The Centre national des arts plastiques is faithful to its objective of public service in offering
facilitated learning, crucial to understanding today’s art.

KEY POINTS

Learning through discovery
Facilitated cultural learning is above all key to education. Each must be able to experience
the discovery, surprise and amazement the artworks produced in opening up new horizons,
even if assumptions are to be overturned. The individual constructs himself through the 
encounters and experiences making up his existence. Familiarity with contemporary art, 
by definition unique, is ideal for developing a sense of discovery and open-mindedness. 
But this familiarity is not always immediate; it must be prepared and built up. Facilitated 
cultural learning seeks to do all that is necessary to ensure that this happens successfully.
To do so the key to understanding the artwork must be passed on, by presenting it in its
context, so it may be felt and lived authentically. Facilitated cultural learning is part of the
democratic notion of the “right to continued education”: in other words, throughout one's
existence, the right to be helped and stimulated, to understand the emotional impact of art
that invents - and reinvents - our daily lives. 

FACILITATED CULTURAL LEARNING ON TWO LEVELS

MONUMENTA facilitated learning methods are not about learned discourse or hierarchically-
imposed knowledge. The team of 50 cultural educators - enthusiastic, passionate about
contemporary art, inhabited by a desire to pass on the keys to understanding - is there to
inform, create dialogue and respond to all kinds of questions. With a wealth of in-depth
knowledge of the artist's work, the cultural educators want more than anything else to share
what they know, guided by the desire to “learn together”. In the end, the cultural educator 
in this context is not the depositary of an innate science, but rather the person who seeks 
to enrich a concrete dialogue, ready to be surprised by the variety and perspicacity of 
viewpoints expressed by those with whom they engage. MONUMENTA seeks to make 
engagement with Anish Kapoor’s work an enjoyable, surprising discovery; an experience
touching the individual in the depths of his humanity. 
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SCHOOL GROUPS

Key points to art education
Children’s spontaneity and their powerful imagination make them an especially receptive 
public. Based on exchange with both teachers and students, facilitated learning is open to
the needs and requirements of all. This event offers the material and spatial conditions for
concentration and reflection, with special areas set aside and indicated in the exhibition
layout. Relying on its exceptional context, MONUMENTA seeks to offer each student the 
opportunity to think and position himself freely as an individual. In this way school groups
can understand how important the view is that the artist has of the world, opening themselves
up to the future perspectives it offers. 
In 2010, the most recent MONUMENTA welcomed over 5,700 students, from nursery school
to high school, coming for special tours from the 12 regional school districts throughout
France. This success proves that offering facilitated learning, through dialogue with the
school districts and teachers as well as creating pertinent school programme circuits can
meet and anticipate expectations. 

Workshops adapted to every school level

Through the workshops, students put Anish Kapoor’s work and approach into context.

“Through the looking-glass”, dance workshop-tour 
LEVEL: FROM LOWER TO UPPER SCHOOL

Sensorial, tactile, Anish Kapoor’s work of course invites meditation, but also movement, 
bringing the body into play. Students are led to consider all these aspects of the installation
through experimental tours, organized together with Théâtre National de Chaillot dancers.
Through dance and unusual ways of movement, they can feel the power of the work 
in a physical sense. It is an artwork with a certain immateriality; its surface, however, 
modulated by the light, recalls the texture of the skin and invites one to touch it. This 
experience permits one to see that contemporary art takes its visitor-participant well beyond
passive contemplation.

“Inhabiting space” workshop tour - art and architecture in urban spaces
LEVEL: LOWER SCHOOL TO MIDDLE SCHOOL  

After a visit of the artwork with a cultural educator, the architectural creation workshop 
permits students to wonder about how an edifice fits into its environment. Through the
workshop, students can design and create a monumental sculpture in an environment of
their choice, using provided materials. The children's imagination can express itself in every
way and students may therefore in their own way take up the challenge of MONUMENTA. 

“Take part in the adventure of art”, writing workshop-tour
LEVEL: MIDDLE SCHOOL TO HIGH SCHOOL 
(ADAPTABLE FOR VOCATIONAL SCHOOLS)

This workshop-tour gives students the chance to play with words, colours and shapes, to
match their own work against that of Anish Kapoor. Students therefore themselves are
players in this creative adventure centred around the problematic the artist had to resolve
for MONUMENTA.
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THEMED TOURS

Seeing with one's imagination
The themed tour “Seeing with one's imagination” is a chance to explore the artwork freely
with one's imagination, interactively. What is seen is reactivated by a play of free association.
Imagination plays a key role in our ability to perceive. The artist emphasizes this role. He 
becomes an intermediary opening new horizons for us. Our perceptions are transformed.
We are no longer the same. We have seen “something else”, we have seen “differently”. 
During this tour, the role of the imagination and the symbolic keys the artist uses are 
employed to change perceptions of how the artwork is seen, as well as perceptions of the
very act of seeing itself. 

The passion of colour 
The themed tour “The passion of colour” bears witness to the carnal qualities the artist has
vested his work with, the eminently sensorial nature of his work. Playing with primary or 
“native” colours, Anish Kapoor likes to reveal what Nature and our bodies are made of. Using
pigments but also reflecting surfaces, he continually reminds the viewer of our world's 
materiality and the carnal exterior sheltering human life. Anish Kapoor was born in India, a
country of strong colours; their hue as well as their essence has served for centuries to invoke
and celebrate divinities. The artist plays with these rich chromatic ranges and creates the
occasion for this themed tour to sketch a brief history of colour in contemporary art.

Rendering the immaterial 
The themed tour “Rendering the immaterial” takes a look at creative gesture in Anish 
Kapoor’s art. For the artist, there is no basic difference between the painter's brushstroke
rich with colourful pigments and a sculptor's movement that brings the volume into a space.
Each time the immaterial is given shape, the intangible is made objective and present. This
tour addresses these spiritual and metaphysical issues that the artwork expresses. Without
claiming to belong to any particular movement, the artist plays with the contemplative 
dimensions of shape and colour. This tour permits untangling the formal play between these
complex and fascinating issues.  

The thousand faces of multiculturalism
The themed tour “The thousand faces of multiculturalism” makes it possible to give a context
to the artist’s relationship to his origins and an ever more globalized work environment. 
At the utopian meeting-point between the Indian subcontinent and the British Isles, Anish
Kapoor goes beyond geographical specificities through continual, enriching dialogue with
visual art traditions. He himself is an explorer, opening spaces, eliminating walls, re-creating
immensity in a closed volume, radically sidestepping the material world's laws. Anish Kapoor
lives in a geographically different place, in an “in-between world”, playing on all identities to
escape being boxed in. Multiculturalism becomes the key to a new relationship with the
world and diversity.

Seeing with one's body 
The themed tour “Seeing with one's body” echoes the themed tour “Seeing with one's 
imagination”. It makes it possible to approach Anish Kapoor’s as one to be felt primarily 
physically. The bodily anchoring of the artist's work is pivotal to his art: what is to be seen is
still simultaneously to be felt. To explore this essential aspect of the artist's work, the tour 
proposes a survey of artists who share this approach and implement it in sometimes 
spectacular ways. This bodily dimension adds an additional layer of meaning to the conceptual
aspect, thereby giving the work greater depth.
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FOR THE DISABLED

For the fourth MONUMENTA, the CNAP has developed the Seeing is Imagining programme.
Reception and assistance of the sight-impaired and the blind will be replaced with a new
approach, in relation to the artist's vision; he himself was involved in the thinking permitting
design of shapes more adapted to facilitated learning for this type of disability (tactile learning
and Braille booklets available).

INTERNET: A REAL-TIME WEBSITE

The www.monumenta.com event news website is updated in real time with new articles and
filmed interviews. Anish Kapoor’s work is documented with photo galleries as well.
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Evening events programme 

in connection with Anish Kapoor

Anish Kapoor’s artwork is a venue for encounter, emotion, surprise. For this reason it 
welcomes artists, musicians, a writer, dancers and a juggler to share a congenial experience,
to undertake a dialogue with it, to respond to Anish Kapoor on his own ground, to reach out
to other realms and create links with other languages, other expressions, other movements.

Throughout the exhibition, for a few moments every Thursday night, Anish Kapoor’s artwork
will resonate with the world of another artist who, each time, will build a programme very
specially for the exceptional space containing it. 

WEDNESDAY, 11th MAY - 17:30
ENCOUNTER: ANISH KAPOOR AND JEAN DE LOISY

Anish Kapoor and Jean de Loisy, exhibition curator, will inaugurate the evening events 
programme in the artwork the artist designed for Monumenta, to discuss the work together
with the public. From the artist's first encounter with the Grand Palais Nave’s volume and
light, to the emotion of the artwork coming into being in its space, this will be a moment for
living this exceptional work’s adventure and history.

www.anishkapoor.com

THURSDAY, 12th MAY - 20:00
CONCERT: CHARLEMAGNE PALESTINE 

With his works for organ, harmonium, synthesizer and voice, Charlemagne Palestine, a 
minimalist music pioneer, continues to explore the "continuum of sound", its technology and
rhythmic pulsations. His work is influenced by La Monte Young’s experimental music as well
as Indian chants. He wishes "to find through sound a realm based in colour, a temple of 
colour, a sound without end", as an echo to Anish Kapoor’s artwork.

www.charlemagnepalestine.org

THURSDAY, 19th MAY - 20:00
INVITATION: JEAN NOUVEL

Anish Kapoor asked Jean Nouvel to speak with him, in the heart of his artwork, about certain
subjects that impassion them both: light and transparency, space and feeling, the image and
its reflection. An encounter, moderated by Jean de Loisy, during which the artist and the 
architect face off their two worlds. 

www.jeannouvel.com



THURSDAY, 26th MAY - 20:00
PERFORMANCE: KEIJI HAINO 

Keiji Haino's vast discography, embracing the guitar, voice and percussion, includes 
all genres from rock to improvised music, from minimalism to ritual musics, always 
characterized by his continual quest for virtually cathartic intensity. During this performance
the public will discover his very latest experimentations with voice, in dialogue with his two
recent recordings: the first made in a cave and in a church, concentrated on the strength of
internal song; the second he designed as a conversation with water, the forest and the natural
environments.

http://poisonpie.com/sounds/haino

THURSDAY, 2nd JUNE - 20:00
JUGGLING: VINCENT DE LAVENÈRE 

A music of gestures, a juggling with sounds, through an art for both the ears and eyes, 
Vincent de Lavenère is a contemporary juggler who, accompanied on the lute by Éric Bellocq,
invites the public to an inner exploration. A unique creation playing on forms and 
rhythms, suspended timelessly in a musical, mobile experience. A multiplicity of snatches
of movement and sound that, through a singular auditory voyage, are dedicated to the 
artwork containing them. 
The Chant de Balles - Vincent de Lavenère’s troupe is underwritten by the DRAC Ile-de-France and the Essonne General

Council. It is a troupe associated with the Espace Marcel in Saint-Michel-sur-Orge (91), receiving the support of the Institut

Français and the French Ministry for Culture and Communication.

www.vincentdelavenere.com

WEDNESDAY, 8th JUNE - 15:00
CHILDREN'S PERFORMANCE
JUGGLING: VINCENT DE LAVENÈRE

In addition to his performance on 2nd June, Vincent de Lavenère invites the young public to
come discover Anish Kapoor’s artwork in a different way and to participate in a performance
created specifically for the occasion. 

www.vincentdelavenere.com

THURSDAY, 9th JUNE - 18:30 AND 20:00
DANCE: MYRIAM GOURFINK, LES TEMPS TIRAILLÉS (TIME DRAWN)

An experience to immerse the spectator-visitor, resulting from the encounter of Myriam 
Gourfink’s choreographic writing with Austrian composer Georg Friedrich Haas’ ghostly
music. Between Myriam Gourfink's slow, yoga-like movements and the infinitely small 
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inflections of Georg Friedrich Haas’ continual glissandos, a fusion is created of colours and
timbres hypnotically slow processes, controlled breath and harmonic concentration. Les
Temps tiraillés and Anish Kapoor’s unlimited space evoke a single aspiration for infinity’s 
endlessness.
Choreography: Myriam Gourfink. Music: Georg Friedrich Haas (new version). IRCAM computerized musical production:

Robin Meier, IRCAM. Recorded music: Pascal Gallois bass and Garth Knox, Geneviève Strosser altos. Dancers: Clémence

Coconnier, Céline Debyser, Carole Garriga, Déborah Lary, Françoise Rognerud, Julie Salgues and Véronique Weil. 

Costumes: Kova, Staging: Zakariyya Cammoun, Lights: Séverine Rième. In connection with the 2011 Agora Festival. 

Co-production of the Centre national des arts plastiques, IRCAM, LOL association.

www.myriam-gourfink.comwww.ircam.fr

THURSDAY, 16th JUNE - 20:00
MUSIC: KARLHEINZ STOCKHAUSEN AND SALVATORE SCIARRINO

Karlheinz Stockhausen, a visionary composer whose research has opened vast perspectives
in electronic music, opera, intuitive music and music of absolute control, has conceived his
work as forward-looking and archetypical. In the mystical dimension of singleness that he
has always sought, he incarnates dream in a total art. 
A follower of Stockhausen, Salvatore Sciarrino creates nocturnal, auditory resemblances,
immediately recognizable textures surging forth from a horizon of silence. A friend of Alberto
Burri, Salvatore Sciarrino magically invents an auditory arte povera.  
Karlheinz Stockhausen:  "Oberlippentanz", for piccolo trumpet, and "In Freundschaft", for French horn. 

Salvatore Sciarrino:  "Muro d'orizzonte", for flute, bass clarinet and cor anglais.

Soloists from the Ensemble musikFabrik. In connection with the 2011 Agora Festival.

www.ircam.fr

brahms.ircam.fr 

THURSDAY, 23rd JUNE 2011, FROM 20:00 TO EXHIBITION CLOSING
CONCERT: ALAIN KREMSKI AND ZÉNO BIANU

Alain Kremski, pianist and composer, and the poet Zéno Bianu, invite the public to live the
last hours of the Anish Kapoor exhibition with them. An exploration of meditative musics,
between "inner space" and "outer space". A concert intermingling piano works by Liszt,
Nietzsche, Gurdjieff/de Hartmann, Satie and Messiaen, improvisations for Asian ritual 
instruments, poetry by Nietzsche, Pasternak, Daumal and Bianu, and certain of the great 
sacred texts. 
Last admission at 23:30 

www.kremski.fr

www.artpointfrance.org/Diffusion/bianu.htm
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Extramural events

A VIRTUAL EXHIBITION AT URBANDIVE.COM

UrbanDive.com is a new online space for discoveries and shared urban experiences, offering
an unprecedented approach to the cityscape online, enabling visitors to appropriate the urban
environment and explore its hidden or unexpected side. Anish Kapoor has created a series of
striking interventions for Urbandive.com, choosing six iconic Paris locations as the setting for
a series of astonishing works exploring the imaginative possibilities of the online cityscape,
tracing an unprecedented itinerary through the French capital. Bridges, towers, faultlines and
accretions are set down in a Paris park, dug into a city square, extended across the Seine or
moulded by the existing architecture. Kapoor has selected six sites leading to the Grand Palais,
the setting for his real-life installation for MONUMENTA 2011: a wax form is moulded by the
arches of the seventeenth-century City Hall on Place de l’Hôtel de Ville, the Pont des Arts is
replaced by a mobile bridge based on organic forms, the Place du Palais Royal becomes an
immense void, an abyss points skywards on Place Vendôme, the Esplanade des Invalides
hosts a work of primordial architecture from a time before the ascent of man, and the Esplanade
du Champ-de-Mars is marked by a deep scar. Each location is the springboard for a bold,
imaginative, visual and sculptural poem, beautifully rendered online thanks to technology made
available to the artist by France's 'yellow pages' directory, PagesJaunes.  

www.urbandive.com

ANISH KAPOOR AT THE ECOLE NATIONALE SUPÉRIEURE DES BEAUX-ARTS 
DE PARIS (ENSBA)

Ageless forms, perhaps the work of nature, perhaps of man, strive to take on the forms 
of architecture. Kapoor's sculptures resonate with the ENSBA's collection of casts of the
masterpieces of Antique sculpture, as if to reveal the most ancient expression of the very
concept of form, the secret origins of architecture itself. Kapoor's proto-forms and complex
textures are presented in the Petits-Augustins chapel of the Ecole Nationale Supérieure des
Beaux-Arts. Each is based on a drawing by the artist, communicated to a computer linked
by a printer to an industrial pastry-making machine: in this way, the archaic forms of the 
resulting cement sculptures are created with no direct intervention from the artist's hand.
Each evokes a sense of the primordial, of forces pre-dating the ascent of man: concretions
and excretions petrified in a single movement. Presented in the context of the chapel's copies
of illustrious artworks, including the monumental copy of Michelangelo's Last Judgement
created by Xavier Sigalon in 1833, Anish Kapoor's work takes on a particular significance:
at once archaic, and premonitory.    
An initiative of Galerie Kamel Mennour

From May, 12th to June, 11th 2011

www.ensba.fr
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GALERIE KAMEL MENNOUR

Galerie Kamel Mennour presents an ensemble of work by Anish Kapoor exploring the
concept of absence. The furtive sculptural forms, shaped by voids and absences, are a fitting
counterpoint to the artist's imposing, monumental installation in the nave of the Grand 
Palais.
From May, 12th to July, 23rd 2011

www.kamelmennour.com
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Jean de Loisy, exhibition curator

An independent exhibition curator, Jean de Loisy has been, among other positions, Director
of the Pays de la Loire Regional Art Collection (1983-1986) at the Royal Abbey of Fontevraud,
creator of the International Workshops of the Pays de la Loire (1984-1987) (Richard Deacon,
Harald Klingelhöller, Jan Vercruysse, Matt Mullican, Jean-Michel Alberola, Jean-Marc 
Bustamante, John Murphy, Juan Munoz, etc.), then Artistic Creation Officer with the French
Ministry of Culture, responsible for contemporary creative work in historic monuments 
(1986-1988), Deputy Director of the Nîmes Museum (1989-1991), Cartier Foundation Curator
(1990-1993), Centre Georges Pompidou Curator (1994-1997), Kwangju Biennal Co-Curator
(1995), France Culture national radio art critic ("Peinture fraîche" journal, 1996-2006), Director
of Mission 2000 programmes in France (1997-2000), Member of the French National 
Commission for Public Commissions (2005-2007), artistic adviser to the "Estuaire" project
(2007-2011) and a Member of the Board of Directors of the Grand Palais (2010-2012).

Jean de Loisy has organized numerous solo exhibitions including: Urs Luthi (1983), Allan
McCollum (1987), James Turrell (1988), Bill Viola (1990), Jeff Wall (1991), Fischli et Weiss
(1992), Bernard Bazile (1993), François Curlet (1994), Gérard Gasiorowski (1994), Jean-Michel
Alberola (1996), Anish Kapoor (2007 et 2009), Jean-Jacques Lebel (2009), Huan Yon Ping
(2009), as well as themed exhibitions such as "A Visage découvert" at the Cartier Foundation
in 1992, "L’Image dans le Tapis" at the Venice Biennal in 1993, "La Beauté" in Avignon in
2000, "Hors Limites – l’art et la vie" in 1995 and "Traces du Sacré" in 2008 at the Centre
Georges Pompidou. 

Jean de Loisy has worked with Anish Kapoor for 30 years, having organized several 
exhibitions including a retrospective in 2009 at the Royal Academy of Arts in London. He 
is curator of the Israeli Pavilion at the 54th Venice Biennal in 2011, which welcomes artist 
Sigalit Landau; he is also preparing, among others, a Jacques Lizène exhibition at the 
Passage de Retz in Paris in 2011, as well as an exhibition on Shamanism entitled “Les 
Maîtres du désordre” at the Musée du Quai Branly in 2012.

He is curator of MONUMENTA 2011 - ANISH KAPOOR.
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Anish Kapoor biography

Anish Kapoor was born in 1954 in Bombay. At the age of 19 he settled in London and studied
at the Hornsey College of Art, then at the Chelsea College of Art & Design. At the start of his
career he was chosen to represent England at international events (the 1982 Paris Biennal,
the 1990 Venice Biennal).

At the start of his career in the late 1970s, Anish Kapoor preferred raw pigment as a means
of expression: colour is the artist's favourite medium, and he uses it both as a means and an
end. In the 1980s, many of his works played on the relationship between raw stone and 
negative space, proof of the artist's interest in highlighting the contemplative and unique 
aspects of this matter. This relationship with the material gained emphasis in the 1990s with
the appearance of “reflecting” works in polished stainless steel, but also with the use of red
wax and its shapeless, entropic relationship to space. More recently, the artist has used
concrete to create computer-generated random sculptures. This development by way of the
materials goes together with an ever sharper awareness of the relation to space. Throughout
his career, Anish Kapoor has had the opportunity to create diverse sculptures in the public
space, thereby revealing his attention to an art which speaks both to the individual and his
community.

Anish Kapoor’s work brings together the sensorial and the spiritual in a single sensation, but
also the monumental and the individual, disorder and perfection. He always takes into 
account the specific characteristics of the place where his work will appear, to erase any
trace of his own subjectivity in favour of a sensation the work generates itself. Whether a
hollow in a wall, a gigantic coil, a reflection in the landscape or a mass of sublime, shapeless
wax, every time the visitor experiences contradictory, compelling feelings between what he
knows about sculpture and what his body feels. As the artist emphasizes, “the space itself
is a philosophical entity and not simply a place where things happen.” Throughout his career,
Anish Kapoor has shown a space for what it is through opening it up to new dimensions.
Matter itself is brought to a profound essentiality; in playing on these effects of three-
dimensional space and pure matter, the work leaves its mark on the visitor, physically and
spiritually.

On the strength of his early recognition as an artist, Anish Kapoor has accumulated virtually
all the honours and responsibilities an artist in Great Britain can receive: winner of the Turner
Prize and elected a member of the Royal Academy in 1991, Commander of the Order of the
British Empire in 2003 and member of Britain's most prestigious institutions (Board of Arts
Council, Tate Modern Board of Directors). Considered one of today's greatest living sculptors,
he enjoys surprising popularity with the international public at large, thanks to an art that is
resolutely expressive despite its abstraction. His sculptures are present in museums and 
private collections the world over, but also available to all in public places.

Anish Kapoor recently exhibited at the Guggenheim Museum Bilbao, London’s Royal 
Academy of Arts and Vienna’s MAK.
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Milestone exhibitions

1980: Galerie Patrice Alexandre, Paris, France

1990: Venice Biennal, Venice, Italy 

1998: Hayward Gallery, London, England, UK

1999: Musée d’art contemporain de Bordeaux (CAPC), France

2000: Baltic Centre for Contemporary Art, UK

2002: Turbine Hall, Tate Modern, London, UK

2006: Centro de Arte Contemporaneo, Malaga, Spain

2007: Musée des Beaux-Arts, Nantes, France

2008: Deutsche Guggenheim, Berlin, Germany

2009: Royal Academy, London, UK

2010: Guggenheim, Bilbao, Spain

2011: Grand Palais, Paris, France
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Anish Kapoor by Peter Lindbergh

Photographer Peter Lindbergh was invited to take Anish Kapoor’s portrait for the 
MONUMENTA exhibition. The encounter between the two artists has given rise to an 
image, that of one artist looking at another. Behind Anish Kapoor's body of work, there 
is the individual Peter Lindbergh reveals. The photographer emphasizes that he met that 
day "the kind of man he imagined from looking at his work". For Peter Lindbergh, "creativity
is the foundation of self expression. Why are certain people supposedly more creative than
others, and why can't these others open themselves up sufficiently to express what they
are? Creative work gives rise to something, and nothing comes out of nowhere". That day
during the shooting at the Grand Palais, something happened: an image resulted from an
encounter.

Peter Lindbergh was born in 1944. Today considered one of his generation's most prestigious
photographers, he lives between Paris, New York and Arles. Since the 1980s he has been
especially recognized for his fashion photography, a highly pictorial aesthetic in black-and-
white originating directly in early German cinema and the free style of dancing of the 1920s.
In 1969, when he was still only an art student, his paintings were exhibited in the Galerie 
Denise René/Hans Mayer. In 1971 he turned to photography. He works for the American,
Italian, French, German and English editions of Vogue, as well as for The New Yorker, Vanity
Fair, Allure and Rolling Stone Magazine. He has shot advertising campaigns for Comme des
Garçons, Giorgio Armani, Jil Sander, Prada, Donna Karan, Calvin Klein and John Galliano.
He has also photographed numerous portraits, especially of Catherine Deneuve, Mick Jagger,
Charlotte Rampling, Nastassja Kinski, Tina Turner, John Travolta, Madonna, Sharon Stone,
John Malkovich, Keith Richards, Cate Blanchett and Jeanne Moreau.
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Visiting information

MONUMENTA 2011
Anish Kapoor

www.momumenta.com
Installation open to the public from 11th May to 23rd June 2011

Address

Nave of the Grand Palais – Main entrance
Avenue Winston Churchill 75008 Paris

Opening times

Daily except Tuesdays
From 10:00-19:00, Mondays and Wednesdays
From 10:00-24:00, Thursdays to Sundays
Admissions close 45 minutes before exhibition closing.

Access

Metro: lines 1, 9, 13 / Station: Franklin Roosevelt, Champs-Elysées-Clemenceau
Bus: lines 28, 32, 42, 72, 73, 80, 83, 93
Information: public@monumenta.com 

Admission

Admission to the exhibition gives free entry to the programme of same day cultural events.
Standard admission: 5.00 euros
Concessions: 2.50 euros
Recipients of French State benefits, job-seeker’s allowance (RMI / RMS /RSA), young 
people aged 13 to 18, art students (exc. auditeurs libres), holders of France's Carte Famille
Nombreuse, job-seekers, Sésame subscribers (GNGP), vocational/professional pupils at
Centres de Formation d’Apprentis, holders of valid tickets for the Galeries Nationales du
Grand Palais, the beneficiaries of certain exceptional initiatives and partnerships negotiated
for the exhibition.

Free admission 

Under-13s, employees or retired employees of the French Ministry for Culture and Commu-
nication (plus one guest), curatorial staff of French and international public museums, 
journalists (including the art press), members of IACA and the Syndicat de la Presse 
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Artistique, professional artists (painters, sculptors, print-makers) affiliated with the Maison
des Artistes, wounded war veterans, civilian disabled people (in accordance with conditions
laid down by the Maison Départementale des Personnes Handicapées), professional 
teachers accompanying school groups, official French national and regional tour guides/
lecturers, members of ICOM / ICOMOS, educational and youth groups (leisure activities 
centres, holiday activity centres, MJC, CFA, etc.) taking part in a workshop or activity with 
a MONUMENTA cultural educator, the beneficiaries of certain exceptional initiatives and 
partnerships negotiated for the exhibition.

Admission and guided tour: 9.00 Euros 

Access to a 90-minute tour of the exhibition, with a cultural educator
Guided tours departures every day except Tuesday at 10:30, 15:00, 17:00, 
+ Thursday to Sunday at 19:00.  

Pass: 10.00 Euros

(Unlimited access for the entire event period)

Group admission:

80.00 Euros (up to 30 people)
Self-guided visit

Group guided tour:

200.00 Euros (up to 30 people)
With guide

Tour and dance workshop, for adults or in family, 1 hour:

11.00 Euros (free admission for children under 13) 
In partnership with Théâtre National de Chaillot.

School visits

Tour and workshop (2h): 90.00 Euros per group (up to 30 children)
Tour (1h30): 80.00 Euros per group (up to 30 children)
Student tour (IUFM, Higher education) 1h30: 140.00 Euros per group (up to 30 persons)
Adapted for the disabled.
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Publications

Album

A bilingual French/English album, MONUMENTA 2011 – ANISH KAPOOR, has been co-
published by the CNAP and the Rmn-Grand Palais. Fully illustrated, it includes a biography
of the artist, an analysis of his work, a selection of 20 artworks and 10 key concepts.
Sale price: 12.90 

80 pages

CNAP / Rmn-Grand Palais co-publication 

Anish Kapoor monograph

Published price: 45.00 

240 pages

Co-publication Flammarion / Centre national des arts plastiques 
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Personal exhibitions (recent selection)

2010

Anish Kapoor, Guggenheim, Bilbao, Spain, 16th March -12th October 2010

2009

Anish Kapoor, Royal Academy of Arts, London, UK, 26th September - 11th December 2009

2008 

“Anish Kapoor: Memory”, Deutsche Guggenheim, Berlin, Germany, 1st December - 1st February.
“Place/No Place: Anish Kapoor in Architecture”, Royal Institute of British Architects, 
London, UK, 15th October - 8th May.
“In-I” Akram Khan and Juliette Binoche, National Theatre, London, UK, 6th September -
19th October. 
“Anish Kapoor”, Kukje Gallery, Seoul, South Korea, 3rd September - 5th October.
“Anish Kapoor”, Barbara Gladstone Gallery, Brussels, Belgium, 3rd - 22nd September.
“Pelléas et Mélisande“, La Monnaie, Brussels, Belgium (set design).
“Anish Kapoor: Past, Present, Future”, Institute of Contemporary Art, Boston, USA, 
30th May - 7th September.
“Anish Kapoor” Barbara Gladstone Gallery, New York, USA, 24th Street Gallery: 12th May –
22nd June; 21st Street Gallery: 12th May – 15th August.

2007

“Anish Kapoor” – Svayambh, Haus der Kunst, Munich, Germany, 18th October 2007 – 
27th January 2008.
“Anish Kapoor”, Galleria Continua, Beijing, China, 1st September – 30th December. 
“Anish Kapoor – Svayambh”, Musee des Beaux Arts“Anish Kapoor – Svayambh”, 
Musée des Beaux Arts, Nantes, France, 1st June – 1st September. 
“Anish Kapoor. Works on Paper”, Barbara Gladstone Gallery, New York, USA. 9th March –
14th April.

2006

“Anish Kapoor”, Lisson Gallery, London, UK, 13th October – 18th November.
“Sky Mirror”, Rockefeller Center, (Public Art Fund), New York, USA.
“Anish Kapoor. Ascension”, BBCC, Rio de Janeiro, Brazil, 31st July – 17th September. 
Then touring to Brasilia October 2006, Sao Paulo January 2007.
“Anish Kapoor”, Regen Projects, Los Angeles, USA, 24th February – 25th March.
“My Red Homeland”, Centro de Arte Contemporáneo, Malaga, Spain, 27th January – 
30th April.
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2005

“Japanese Mirrors”, SCAI The Bathhouse, Tokyo, Japan.

2004

“Whiteout”, Barbara Gladstone Gallery, New York, USA. 
“Cloud Gate”, Chicago Millennium Park, Chicago, USA.
“Anish Kapoor”, Galleria Massimo Minini, Brescia, Italy.
“Melancholia”, MAC Grand-Hornu, Belgium.

2003 

“Painting”, Lisson Gallery, London, UK.
“Anish Kapoor”, Kukje Gallery, Seoul, South Korea.
“Anish Kapoor”, Galleria Continua, San Gimignano, Italy.
“Idomeneo“, Glyndebourne, UK. Set design for collaborative production with Peter Sellars
(director), Simon Rattle (conductor), Mark Morris (choreographer).
“My Red Homeland”, Kunsthaus Bregenz, Austria.
“Anish Kapoor”, National Archaeological Museum, Naples, Italy.

2002 

“Anish Kapoor: Marsyas”, 3rd Unilever Commission for the Turbine Hall, Tate Modern, 
London, UK

2001

Barbara Gladstone Gallery, New York, USA.
Taidehalli, Helsinki, Finland.

2000

“Taratantara”, Anish Kapoor, Baltic Centre for Contemporary Art, Gateshead, 
United Kingdom and Piazza del Plebiscito, Naples, Italy.
Blood Solid, fig-1, London, UK, 24th – 29th April.
“The Edge of the World”, permanent installation at Axel Vervoordt Kanal, Wijnegem, 
Belgium.
Blood, Lisson Gallery, London, UK.
Regen Projects, Los Angeles, USA, 10th – 22nd July.

1999

CAPCMusée d’art contemporain de Bordeaux, Bordeaux, France.
Scai, The Bathhouse, Tokyo, Japan.
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1998

Hayward Gallery, London, UK.
Barbara Gladstone Gallery, New York, USA.
“Anish Kapoor“, Lisson Gallery, London , UK.

1996

Galleria Massimo Minini, Brescia, Italy.
Kunst-Station Sankt Peter, Koln, Germany

1995

Lisson Gallery, London, UK. 
“Anish Kapoor”, DePont Foundation, Tillburg, Netherlands.

1994

"Echo", Kohji Ogura Gallery, Nagoya, Japan (in co-operation with the Lisson Gallery).

1993

Barbara Gladstone Gallery, New York, USA.
Tel Aviv Museum of Art, Tel Aviv, Israel.

1992 - 93

Museum of Contemporary Art San Diego, La Jolla, USA. Travelled to the Des Moines Art
Center, Des Moines, Iowa, USA. The National Gallery of Canada, Ottawa, Ontario; The
Power Plant, Toronto, Ontario, Canada.

1991
Palacio de Velázquez, Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain 
(organized in cooperation with The British Council) (exh. cat.).
"Anish Kapoor", Kunstverein, Hanover, Germany, 10th May – 14th June.

1990 - 91

“Anish Kapoor Drawings”, Tate Gallery, London, UK. 
Le Magasin, Centre national d’art contemporain, Grenoble, France.

1990

“Anish Kapoor, XLIV Biennale di Venezia”, British Pavilion, Venice, Italy (organized by 
The British Council).  
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1986

“Anish Kapoor: Recent Sculpture and Drawings”, University Gallery, Fine Arts Center, 
University of Massachusetts, Amherst (exh. cat.), USA.
Barbara Gladstone Gallery, New York, USA.
Kunstnernes Hus, Oslo, Norway.

1985

Kunsthalle, Basel, Switzerland (travelled to Stedelijk Van Abbemuseum, Eindhoven, 
Netherlands).

1984

Barbara Gladstone Gallery, New York, USA.

1982

Lisson Gallery, London, UK.
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Bibliography (recent selection)

1982 

British Sculpture Now. Kunstmuseum, Luzern, Switzerland (exh. cat.). Text by Michael 
Newman.

1983 

Anish Kapoor. Beeldhouwwerken. Galerie 't Venster, Rotterdam, Netherlands (organized by
Rotterdam Arts Council) (exh. cat.). Text by Michael Newman.

1985 

Anish Kapoor.  Kunshalle, Basel, Switzerland (exh. cat.). Texts by Jean-Christophe Ammann,
Alexander von Grevenstein and Ananda Coomaraswamy.

1986 

Anish Kapoor.  Kunstnernes Hus, Oslo, Norway (exh. cat.) Texts by Arne Malmedal and Lynne
Cooke.
Anish Kapoor: Recent Sculpture and Drawings, University Gallery, Fine Arts Center, University
of Massachusetts, Amherst (exh. cat.), USA. Text by Helaine Posner.
Anish Kapoor. Albright-Knox Art Gallery, Buffalo, New York (exh. cat.), USA. Text by Helen
Raye.

1987 

A Quiet Revolution: British Sculpture Since 1965, Museum of Contemporary Art, Chicago
and 
San Francisco Museum of Modern Art (exh. cat.), USA. Text by Lynne Cooke.
Anish Kapoor: Works on Paper 1975-1987. Ray Hughes Gallery, Brisbane, Australia (exh.
cat.). Interview by Richard Cork.

1989 

Anish Kapoor. Kohji Ogura Gallery, Nagoya, Japan in co-operation with Lisson Gallery, 
London, UK (exh. cat.). Text by Pier Luigi Tazzi.

1990 

Anish Kapoor. British Pavilion, XLIV Venice Biennal. The British Council, London, UK (exh.
cat.). Texts by Thomas McEvilley and Marjorie Allthorpe-Guyton.
Anish Kapoor. Art Random, Kyoto Shoin International, Kyoto, Japan. Edited by Marco 
Livingstone.
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Anish Kapoor. Drawings. Tate Gallery, London, UK (exh. cat.). Text by Jeremy Lewison.
Dujourie, Fortuyn, Houshiary, Kapoor. Rijksmuseum Kröller-Müller, Otterlo, Netherlands (exh.
cat). Text by Marianne Brouwer.

1991 

Anish Kapoor.  Centro de Arte Reina Sofia, Madrid, Spain and The British Council (Spanish
edition of XLIV Venice Biennal exh. cat.)
Anish Kapoor & Ban Chiang. Feuerle, Koln, Germany (exh. cat.). Text by Angel Garcia.
Anish Kapoor. Kunstverein Hannover, Germany and The British Council (exh. cat.). 
Turner Prize 1991. Tate Gallery, London, UK (exh. cat.).Text by Sean Rainbird.

1992 

Anish Kapoor. Galeria Soledad Lorenzo, Madrid, Spain (exh. cat.). Text by José-Miguel Ullán.

1995

Anish Kapoor, De Pont Foundation, Tilburg, Netherlands (exh. cat.)
Germano Celant, Anish Kapoor, Charta, Milan, Italy 

1998 

Anish Kapoor, Hayward Gallery, London, UK, (exh. cat.). Text by Homi Bhabha and Pier Luigi
Tazzi

2000 

Taratantara, Baltic Centre for Contemporary Art, Gateshead, UK
Taratantara, Naples, Italy. Text: Eduardo Cicelyn and Mario Codognato

2001 

Anish Kapoor, Kunsthalle Helsinki, Finland (exh. cat.); text by Michael Tarantino “Field Day:
Sculpture from Britain”

2002 

Anish Kapoor: Marsyas, Tate Publishing, London, UK (exh. cat.); text by Donna de Salvo and
Cecil Balmond

2003 

Anish Kapoor, National Archaeological Museum, Naples, Italy (exh. cat.), text by Eduardo
Cicelyn and Mario Codognato
Anish Kapoor, My Red Homeland, Kunsthaus Bregenz, Austria (exh. cat). Texts by Eckhard
Schneider, Thomas Zaunschirm, Yehuda E. Safran.
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2004 

Parkett, (Issue no.69), Anish Kapoor, Francis Alys, Isa Genzken. Texts by Norman Bryson,
Marina Warner, Kurt Forster.
Anish Kapoor, Whiteout, Barbara Gladstone Gallery, New York and Brussels, Belgium (exh.
cat). Published by Charta, New York and Milan, Italy. Text: Anthony Vidler.
Anish Kapoor, Melancholia, MAC Grand-Hornu (exh. cat.). Texts by Laurent Busine and Denis
Gielen.

2005

Anish Kapoor, Drawings. Texts by Jeremy Lewison and Laurent Busine. Published by 
Buchhandlung 
Walther König, Koln , Germany.

2006 

Anish Kapoor. My Red Homeland. Centro de Arte Contemporáneo, Malaga, Spain (exh. cat).
Texts by Fernando Frances and Angela Molina.

2007 

Svayambh, Anish Kapoor (exh. cat). Texts by Jean de Loisy, Blandine Chavanne, Olivier 
Shefer. Published by Fage editions and Musée des Beaux-Arts de Nantes, Nantes, France
(exh. cat.)

2008 

Anish Kapoor, Svayambh, Text by Rainer Crone and Alexandra Von Stosch. Published by
Prestel
Anish Kapoor: Past, Present, Future, The Institute of Contemporary Art Boston, 
Massachusetts (exh. cat.), USA, Texts by Nicholas Baume, Mary Jane Jacob, Partha 
Mitter, Published by MIT Press.
Anish Kapoor: Memory (exh. cat.) Deutsche Guggenheim, Berlin, Texts by Henri 
Lustiger-Thaler, Sandhini Poddar, Gayatri Spivak, Steven Holl, Christopher Hornzee-Jones,
published by Guggenheim Museums Publications
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The French Ministry for Culture 

and Communication and its operators

Organized since 2007 at the initiative of the French Ministry for Culture and Communication,
MONUMENTA each year offers a challenge to an internationally renowned major artist: that
of confronting his vision with the monumental space of the Grand Palais Nave, to create a
unique artwork showcased by this spectacular example of architectural heritage. Dedicated
to both a national and international public more and more extensive with each passing year,
MONUMENTA now holds a coveted place among the world's great art events. 

As part of the French Ministry for Culture and Communication, the Direction générale de la
création artistique defines, coordinates and assesses French State policy for the performing
and visual arts, as well as determining the conditions under which it is implemented. It 
supports artistic creation in all fields of expression, encouraging artworks and artistic 
productions being seen and enjoyed by the widest public possible. Among its directives, 
it received that of coordinating events on a national and international scale, intended to 
showcase the French artistic scene. So it is that “La Force de l’Art”, dedicated to creativity
in France, and “MONUMENTA” have been established. 

These events both seek to make the greater public more aware of the challenges implicit 
to contemporary creative work. The learning initiative, entrusted to the Centre national 
des arts plastiques (CNAP), provides the keys to understanding the work of artists today.

MONUMENTA 2011 is organized by the French Ministry for Culture and Communication 
(Direction générale de la création artistique), the Centre national des arts plastiques, the 
Etablissement public de la Réunion des musées nationaux et du Grand Palais des Champs-
Elysées.

Press Contacts:

Department of Information and Communication

service-presse@culture.gouv.fr

Tel.: 00 33 (0)1 40 15 74 71

Direction générale de la création artistique 

Marie-Ange Gonzalez

marie-ange.gonzalez@culture.gouv.fr

Tel. : 00 33 (0)1 40 15 88 53
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The Centre national des arts plastiques

The Centre national des arts plastiques is a public institution and principal operator for the
French Ministry for Culture and Communication in the realm of contemporary art. A main
player in the world of culture, it supports artists by producing their works and making them
known to all types of publics; a main player economically as well, it assists professionals on
the French artistic scene. 

For MONUMENTA 2011 - ANISH KAPOOR, the Centre national des arts plastiques is 
responsible for project management, artistic production management, cultural programming
and reception of the various publics. In this way it also takes responsibility for facilitating
learning programmes and other educational initiatives. 

The CNAP also handles relations with partners and sponsors, communication and press re-
lations. Together with Flammarion, it co-publishes a monograph devoted to the artist. The
Centre national des arts plastiques acquires and commissions artworks on behalf of the
French State, to enrich the French Regional Contemporary Art Collections, which it safe-
guards and manages. It also commissions French public works to bring about encounters
between the art of our time and the public space. It participates in producing the works for
the French Pavilion at the Venice Biennal.

The Centre national des arts plastiques makes these artworks known through temporary and
permanent loans as well as exhibitions, both in France and abroad, in partnership with all
types of museums and cultural institutions. Finally, it administrates several types of financial
aid for art professionals, such as for first exhibitions, first catalogues, art book publication,
research scholarships, etc.

Press Contact:

Perrine Martin

Tel: 00 33 (0)1 46 93 99 55

perrine.martin@culture.gouv.fr
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The Etablissement public de la Rmn 

et du Grand Palais des Champs-Elysées

The Etablissement public de la Rmn et du Grand Palais des Champs-Elysées each year 
presents about forty highly diverse cultural events in the French regions and internationally. 

The Grand Palais, one of France's most beloved monuments, is a prestigious setting in the
heart of Paris.

Exhibitions, concerts, fashion shows, trade shows, performances... the demanding and 
popular programming is presented to a broad public, with attention to making culture widely
available and the desire to promote “culture for all”.

The Rmn-Grand Palais, co-producer of this new MONUMENTA, is responsible for artwork
transport and installation, event album publication, organization and arrangement of public
reception areas and the bookshop, as well as admissions and surveillance management.

Press Contact:

Florence Le Moing

Tel: 00 33 (0)1 40 13 47 62

florence.le-moing@rmn.fr
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For several years now, JTI has been playing an active role on the culture & arts scene, 
supporting some of the most prestigious museums across the globe: the Louvre, the Prado,
the Rijksmuseum or the British Museum. JTI is also committed to contemporary art and 
in particular to the work of Anish Kapoor. Following our partnership in 2009 at the Royal 
Academy of Arts, then in 2010 in St Petersburg, JTI renews its support to this major artist 
on the occasion of MONUMENTA, an ambitious artistic encounter unmatched anywhere 
in the world which, while created just four years ago, has become a world reference for
contemporary creation.  JTI’s values of innovation, quality, diversity and commitment resonate
strongly with the art of this universal and innovative artist.

About JTI

JTI - Japan Tobacco International is the international tobacco business of Japan Tobacco,
the world's third largest industry player.

JTI is a true multinational company employing 25,000 people around the world with roots in
many different countries - Japan, United States, Great Britain, Austria, only to name a few.
JTI is building its strength from the diversity of its heritage and the cultures represented by
its employees. 

We are headquartered in Geneva, Switzerland, under the leadership of Pierre de Labouchère,
our President & Chief Executive Officer since 1999.

JTI is the third tobacco manufacturer in France. With a market share of 16%, JTI’s portfolio
includes two of the top four cigarette brands in France.

Media contact 

Denis Fichot, Corporate Affairs Director JTI France

Phone: +33(0)1.46.99.46.00

denis.fichot@jti.com
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Intertitre DP

PagesJaunes, which is sponsoring MONUMENTA 2011, is teaming up with 
the Ministry of Culture and Communication and the artist Anish Kapoor in
jointly organising a unique virtual and immersive exhibition of urban art with 
UrbanDive.com on the occasion of the MONUMENTA 2011 exhibition.

Opening up contemporary creativity to everyone

As the leader in local advertising and information, PagesJaunes is delighted to join with the
Ministry of Culture and Communication in supporting Anish Kapoor’s creation of a surprising,
intense and emotionally engaging work in the Nef du Grand Palais for the fourth edition of
MONUMENTA 2011. 

This presence alongside Anish Kapoor marks PagesJaunes’ commitment to contemporary
creativity and reflects an unprecedented encounter between this artist, in his constant quest
for new territories and lively, popular forms of expression, and PagesJaunes, a major Internet
company that is seeking to democratise access to its mapping services and innovations in
the field of geographic representation.

UrbanDive.com, the new Internet site that offers a unique experience with its immersive 
views of French cities, is making all its editorial and technological know-how available 
to MONUMENTA 2011. A new expressive space combining the real (Grand Palais) and 
the virtual (UrbanDive.com) has been created for Anish Kapoor, an artist who plays with the
dualities of land & air, material & immaterial, light & dark, visible & invisible. 

A poetic and medidative 3D exhibition in a Paris never seen before

UrbanDive.com is keen to promote France’s cultural heritage and decided to support Anish
Kapoor’s bold work by designing France’s first ever exhibition of public art in a virtual and
immersive Paris, which will run from the end of April 2011. Six original creations by the artist
have been modelled by WLB Visual, a 3D image and animation studio, and installed at the
capital’s key locations on UrbanDive.com. 

In this virtual exhibition, designed in collaboration with Jean de Loisy, the curator of 
MONUMENTA 2011, the general public and art professionals are invited to share a unique
experience starting on the web and moving to the Grand Palais. There, as the grand finale,
they will be able to view the remarkable physical work conceived as part of this major event.
In order to provide a learning opportunity and accessibility for as many people as possible,
audiovisual content will also be accessible on the Internet, including interviews with the artist
and the exhibition organiser, a behind-the-scenes account of the making of the exhibition,
3D drawings, etc.

PagesJaunes and UrbanDive.com will thus provide a singular perspective on the very notion
of the exhibition, in which art and the city reinvent themselves and enrich each other in 
complete freedom. This is an innovative approach to artistic creation, which reflects both
PagesJaunes’ own transformation, as the Group continues to move ahead while keeping 
in touch with contemporary concerns, and the power of UrbanDive.com, a new medium 
offering a universe of applications enabling Internet users to stay in touch with their 
geographical and social surroundings. 

UrbanDive.com 
pagesjaunes.fr

Media contacts 

Delphine Penalva, Strategy and Communications Department of PagesJaunes Groupe

Phone: +33 (0)1 46 23 35 31

dpenalva@pagesjaunes.fr

Michèle Brual, Head of Partnerships of UrbanDive.com

Phone: +33 (0)6 82 67 83 07 

mbrual@pagesjaunes.fr
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As a sponsor of Monumenta 2011, TAXIS G7 has agreed to accompany Anish
Kapoor in the production of a new work for the Nave of the Grand Palais. 
Keen to stay ahead of the game and to remain true to its commitment to 
technological innovation, TAXIS G7 is making art a special vehicle for meeting
and sharing.

107 years ago, TAXIS G7 was born at the Grand Palais Motor Show. In this same place that
is now hosting one of the most daring contemporary artistic productions, TAXIS G7 wanted
to renew its deep commitment to innovation. 

TAXIS G7 is at the service of this mobility that combines the flow of ideas, creative energy
and the movement of people - bringing people together and creating convergence of the
most exciting visions of the future.  Of these, art is a "meeting place" not to be missed and
to which everyone is invited to share new emotions.

Anish Kapoor’s work at the Grand Palais is, as such, a destination of choice. The Indian-
born British artist has spent 30 years renewing the very idea of sculpture by offering works
that create an effect of poetic intangibility through strictly physical means. This alliance 
between technological innovation and poetic vision is in complete harmony with the values
of TAXIS G7 which, in its own way, like a work of art, participates in the transformation 
of itself and its environment: TAXIS G7 enables its contemporaries to be at the forefront of
technological advances and intellectual progress.

For the Grand Palais, the artist has designed a grandiose work. The apparent and 
monumental simplicity of the device conceals cutting edge technological expertise. The 
surprise effect of the tight mix of colour, volume and pace in the work does not allow for an
overarching view of the sculpture. It escapes the gaze that fails to approach it from one point
of view or another without trying to totalise it. It is an invitation to wander which engages the
visitor in a play of volume, moving from the inside to the outside of the work and discovering
new insights into the architecture of the nave and the use of its space. 

By supporting Anish Kapoor’s Grand Palais project for Monumenta 2011, TAXIS G7 is 
affirming the importance of art and its accessibility to a wide audience.

Media contact

Karine Allouis

Phone: + 33 (0)1 53 70 74 81

kallouis@image7.fr
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Neuflize OBC consolidates once again its position of reference sponsor for visual arts in
France by reaffirming, for the fourth consecutive year, its support to the Ministry of Culture
and Communication and to the Centre National des Arts Plastiques for the 2011 edition of
Monumenta, the biggest French event of contemporary art.
A lasting support, which illustrates perfectly its sponsorship policy characterized by 
dynamism and innovation in the service of the contemporary creation and the valorisation
of cultural heritage.

Bank Neuflize OBC is the main sponsor of Monumenta from the beginning.
The bank bet on this unique artistic challenge, as simple as ambitious, which aimed to demonstrate that
contemporary creation could be appreciated not only by the critic but also by a large public. 
Neuflize OBC undertook to support the three first editions and is now particularly proud to continue this
partnership in 2011 with the totally new, poetic and astonishing work of Anish Kapoor, who will face himself
with the verticality and the light of the glass and steel vault of the Grand Palais, to create a physical and
aesthetic impact.
As in 2010, Neuflize OBC supports especially this year the original operation of mediation set to make this
work of art accessible to all kind of audience.

A banking institution of convictions, Neuflize OBC is sensitive to this very ambitious and unique artistic
confrontation, giving pride of place to works of art, contributing to move the contemporary artistic creation
closer to the largest public and illustrating the peculiar and innovative way in which the bank looks at the li-
vely world.

The Neuflize OBC sponsorship policy sets out to combine the culture of the past with that
of the future, to associate the visual arts and the cinema, and to coordinate its actions with
those of Neuflize Vie, its insurance company.

The bank’s sponsorship policy…
Neuflize OBC, one of the leaders in private banking in France, is often quoted as a reference in cultural
sponsorship, notably for visual arts and the cinema. Its field of intervention includes partnerships with 
prestigious institutions, both for exhibitions and for major artistic events. Its choices get organized around
supports in the creation as in the development of the cultural heritage.

Choices reflecting the values of a private bank… 
The actions carried out by Neuflize OBC are at one and the same time proof of a rigorous, long-term com-
mitment to quality projects and an open-minded and innovative encouragement of promising creative ini-
tiatives geared to the future. The priorities enshrined in the bank’s sponsorship policy also illustrate the
appropriateness to its clients, with a special focus on families with roots in the French industrial sector and
often with a reputation as art lovers, or on professionals from the world of cinema and communication drawn
from all parts of the country.

A coherent sponsorship policy…
Neuflize OBC also shares its engagements with its insurance company, Neuflize Vie, which has opted to
focus on contemporary, photographic and videographic images through partnerships of various kinds, like
its durable contribution to Jeu de Paume and MEP museums. 

Some examples of actions in 2010 :
Major Sponsor of the Cinémathèque française, Monumenta 2010, Christian Boltanski – Personne(s) 
(January-February 2010), Prix du Dessin Contemporain Fondation Daniel et Florence Guerlain (March 2010),
Prix Artcurial du livre d’art contemporain (March 2010), Yves Saint-Laurent retrospective, Petit Palais (March-
August 2010), Biennale d’art contemporain de Rennes (April-July 2010), Nuit européenne des Musées, 
(May 2010), Fondation Maeght – exhibition « Giacometti et Maeght, 1946-1966 » (June-October 2010), 
ParisCinéma festival (Julyt 2010), Participation in the acquisition of a national archeological treasure, the
« Nymphe de Sainte-Colombe », statue of Aphrodite, for the gallo-roman museum of Saint-Romain-en-Gal
(September 2010), Exhibition « De Geer van Velde à Rineke Dijkstra, un panorama de l’art néerlandais dans
les collections des Frac » at the Dutch Institute (September-Novemeber 2010), Forum of Avignon (November
2010), FIAC (oct. 2010), Musée des années 30 - exhibition « L’érotisme de Marcel Gromaire: nus en quête
d’idéal (1920-1960) » (November 2010-Februar 2011), Forum of Avignon (November 2010)…

Media contact 
Carole Tournay (events and sponsorship manager)
Phone: +33 (0)1 56 21 79 53
carole.tournay@fr.abnamro.com
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LVMH / Moët Hennessy . Louis Vuitton supports
creation by Anish Kapoor for Monumenta

►  A loyal partner of the Monumenta series since 2007, LVMH is providing 
support for the 2011 edition of the exhibition by Anish Kapoor, one of today’s
most striking artists. 

Following its support for the first three editions of Monumenta, featuring works
by Anselm Kiefer (2007), Richard Serra (2008) and Christian Boltanski (2010),
LVMH is pleased to sponsor the Spring 2011 exhibition by Anish Kapoor, who
will create a brand new work specially for the Nave of the Grand Palais. 
LVMH’s support for this event enables a broad public to discover the work of a major 
contemporary sculptor, Anish Kapoor, in a remarkable venue at the Grand Palais in the 
heart of Paris.

►  LVMH corporate patronage: access to contemporary art for a broad public 

Continued support for Monumenta by LVMH is part of a vast corporate philan-
thropy program that spans nearly 20 years, promoting culture, heritage and 
artistic creation. This program has enabled millions of visitors in France and around the
world to rediscover seminal forces in the history of art, along with major contemporary artists
whose work resonates with our times, from Cézanne to Yves Klein, from Bonnard to Richard
Serra. Exhibitions sponsored by LVMH have been organized in Paris, Venice, Moscow, New
York, Hong Kong, Versailles, Beijing and other cities around the world.
LVMH patronage initiatives reflect a commitment to facilitating access to the
best of culture for young audiences. A variety of programs help children, students and
future talents to expand their knowledge and pursue artistic creativity. 
Through support for the Monumenta series and its guest artists—Anish Kapoor
in 2011—LVMH enables the general public and young people in particular to
discover major contemporary artists.  

LVMH / Moët Hennessy . Louis Vuitton

www.lvmh.fr 

Media Contact for LVMH

Catherine Dufayet Communication

Benoîte Beaudenon

Phone: +33 (0)1 43 59 05 05 

catherine.dufayet@wanadoo.fr
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Partner to Anish Kapoor and his monumental works since 2002

A French leader in the technical textiles industry, Serge Ferrari has been working with Anish
Kapoor since the creation of "Marsyas", exhibited at the Tate Modern in London in 2002.
This partnership continued in 2009 with the sculptural installation "The Farm" in New 
Zealand. 

► Anish Kapoor is once again using Serge Ferrari fabric for his "Monumenta
2011" project at the Grand Palais in Paris. "This textile offers strength, flexibility,
translucence and lightweight design based on Précontraint® technology, which was invented
by Serge Ferrari and converts membrane into a true construction material", notes Françoise
Fournier, manager of the Architecture Division and Anish Kapoor's contact person at Serge
Ferrari. 

► For "Monumenta", Serge Ferrari teams took up the chromatic challenge
posed by the artist: "We had to produce a very dense, organic red while maintaining the
translucent qualities of Précontraint®. We finally accomplished this seemingly contradictory
task by using our experience and measuring tools developed for textile architecture", 
explains Pascal Martor, a colorimetry engineer at Serge Ferrari. 

Created in 1973 at Tour du Pin (Isère), Serge Ferrari is a family-run business. A leading 
European weaving and coating company, it has three production sites – in France and 
Switzerland as well as a Texyloop industrial recycling facility in Italy. Located in the Rhône-
Alpes region of France, the company offers expertise at all levels of the production chain.
Précontraint® technology has contributed to the company's considerable expansion since
its founding (15% average annual growth for 10 years). Précontraint® technology 
represents a major innovation in the area of technical textiles. (This technology involves a
coated fabric that is kept in tension throughout the manufacturing cycle. It gives textiles a
dimensional stability and exceptional strength.)

Serge Ferrari is currently present in 80 countries as an industry leader, especially in the field
of textile architecture.

Media contact 

Ad’hoc Presse

Christine Marchand

Phone: +33 (0)1 42 23 00 44 

Mobile: +33 (0)6 82 68 50 92

contact.adhoc@free.fr

www.ferrari-architecture.com

www.texyloop.com
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The Boston Consulting Group has been supporting MONUMENTA right from the start.

For this edition, BCG intervened with the Ministry of Culture and Communication under the
form of a competence patronage. Leveraging its expertise acquired with the biggest global
brands, it carried out a study about the long-term development opportunities for the 
MONUMENTA “brand” in France and abroad.

Since its creation in 1963, The Boston Consulting Group helps the largest companies building
a sustainable competitive advantage. Present in 41 countries with 71 offices, BCG intervenes
in all industry sectors with all functions in a company. 

It has always put its competences at the service of organizations or associations, giving 
a great importance to helping companies to take up their strategic challenges. The 
competence patronage constitutes a fundamental axis of development for BCG.

Media contact 

Erell Guéguen, Communication Manager 

Phone:  +33 (0)1 40 17 14 67 

gueguen.erell@bcg.com
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The EDF Foundation sponsors the “Seeing Is Imagining” public programme 
during Monumenta 2011

The primary aims of the EDF Foundation are guided by constant attention to changes in 
society and the mission to support those who develop social ties and unconditional access
to culture. This is a direct extension of the key focuses of the EDF group in favour of social
and environmental solidarity, contributing through sponsorship to programmes of work in
favour of the diversity of peoples and cultures.

Hence, EDF Foundation has decided to support the hosting and accompaniment of 
audiences with various degrees of visual impairment through their discovery of the work of
Anish Kapoor at Monumenta 2011 in the great hall of the Grand Palais in Paris. During the
entire exhibition, specially tailored visits are available three times a day, as well as various
packages to accompany individual visits.

This support is part of the EDF Foundation mission to facilitate disabled access to all cultural
and natural sites. This occurs for instance in the EDF Electropolis Museum in Mulhouse, on
the pilot site at the Palais du Tau in Reims alongside the Centre des monuments nationaux
(National Monument Centre), and in the nature reserves managed by the Réserves naturelles
de France and the Ligue de la protection des oiseaux (Bird Protection group).

In addition, EDF has established patronage to develop key skills in the context of "design
for all" (for example eSourds) or access to sports for people with disabilities (fencing, 
shooting...). Internally also, EDF develops social and professional integration for workers
with disabilities. 

Media contact 

Ariane Mercatello 

Phone:  +33(0)140425744

http://fondation.edf.com
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For its first anniversary,
Edenred is sponsoring Monumenta 2011 at the Grand Palais

A year after its founding, Edenred, the world leader in prepaid corporate 
services, is sponsoring a major contemporary art show from May, 11th to June,
23rd 2011. Through its partnership with Monumenta, the Group is supporting
a cultural event that is open to everyone and held in an exceptional setting.

About Edenred

Inventor of the Ticket Restaurant® meal voucher, Edenred is the world leader in prepaid 
corporate services. It designs and delivers solutions that make life easier for employees 
and improve the efficiency of organizations.

The Group provides companies with three types of solutions enabling them to manage:
- Employee benefits.
- Business expenses.
- Incentive and rewards programs.

Edenred also helps public authorities manage their social benefits programs. 

Edenred operates in 40 countries, with 6,000 employees, nearly 530,000 customers, 
1.2 million affiliates and 34.5 million beneficiaries.

Monumenta 2011: a sponsorship project aligned with Edenred’s world

Edenred is at the center of a relationship between customers, beneficiaries and affiliates. Its
business model is based on interaction, mutual interest and responsibility.

Symbolizing a virtuous circle, the red ball endorses all Edenred products.

Anish Kapoor’s highly original, monumental work at the Grand Palais in Paris provides visitors
with a colorful, poetic, contemplative, dramatic experience.

Through its sponsorship of Monumenta 2011, Edenred is celebrating an extraordinary human
and artistic adventure that creates bonds between people everywhere.

Media contact

Anne-Sophie Sibout / Nuno Afonso

Phone : +33 (0)1 74 31 86 11 

presse@edenred.com
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The British Council is the UK’s international agency for educational opportunities and cultural
relations. We define cultural relations as the building of mutual trust and engagement 
between people of different cultures through the exchange of knowledge and ideas. Cultural
relations promote equal opportunity and values diversity. 

Anish Kapoor is one of the most influential sculptors of his generation. The British Council
has long been a supporter of his work and holds 26 sculptures and prints in its Collection,
referred to as a ‘museum without walls’ as it has no permanent gallery and is available to
everyone, everywhere. The British Council recently collaborated with Anish Kapoor for his
first-ever exhibition in India, and we are proud to be associated with his newest creation for
“Monumenta” in the impressive nave of the Grand Palais in Paris.

In France, we aim to develop sustainable relationships with French and European partners
who together will create the future of art and culture. With these partners we build projects
on the issues that bring us together, and the issues on which we differ. We are particularly
concerned by emerging artists and art forms, the way in which the arts reflect the diversity
of our society, and how artistic projects can bring together different audiences, communities
and sectors of society. We are also interested in how the cultural sector promotes sustainable
development and the role of art with regard to the major transformations taking place in our
economy and our society.

In our commitment to these aims, we are proud to be a key partner in the outreach project
designed to reach marginalized audiences which will take place in Paris and the Ile-de-France
for the duration of “Monumenta“. 

Media contact 

Lizzy Maddison, Communications Manager

Phone : + 33 (0)1 49 55 73 09

lizzy.maddison@britishcouncil.fr
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Each year MONUMENTA, organized at the initiative of the Ministry of Culture and Communication (Direction  
générale de la création artistique), invites an internationally-renowned artist to turn their vision to the monumental  
space of the Grand Palais Nave. From this encounter, a unique work is born, illuminated by the spectacular setting.

MONUMENTA 2011 is coproduced by:

The Ministry of Culture and Communication (Direction générale de la création artistique), the Centre national  
des arts plastiques (CNAP), the Établissement public de la Réunion des musées nationaux et du Grand Palais  
des Champs-Élysées (Rmn-Grand Palais).

Main sponsors:
JTI France, PagesJaunes, TAXIS G7, Neuflize OBC, LVMH  /  Moët Hennessy . Louis Vuitton, Serge Ferrari,  
The Boston Consulting Group

MONUMENTA 2011 has the generous support of:

Galleries: 
Galleria Continua, Gladstone Gallery, Galerie Kamel Mennour, Kukje Gallery, Lisson Gallery, Galleria Massimo Minini,  
Regen Projects, SCAI the Bathhouse

Media partners:
Le Figaro, Figaroscope, Le Figaro Magazine, Madame Figaro, France Culture, France Info,  
Comité Régional du Tourisme Paris Ile-de-France, Média Transports, UrbanDive.com, France 2, France 3, France Ô

Corporate sponsors and partners:
Fondation EDF, Edenred, British Council, Théâtre National de Chaillot, Ircam, Pébéo – fabricant de couleurs,  
CRDP de l’Académie de Versailles, Académie de Versailles – DAAC et Inspections pédagogiques,  
Inspection académique des Yvelines, Académie de Créteil – DAAC, tram Réseau art contemporain Paris IDF
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